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PROGRAM

Masquing Ayres, No. 18 John Adson (fl. 1600-1640)

I saw my Lady weep John Dowland (1562-1626)
Warren G. Roberts, tenor

In Nomine John Bull (ca. 1563-1628)
recorders, viols

Go nightly cares John Dowland
Gerry Prody, soprano

Browning Elway Bevan (fl. 1575-1634)
viols

Sorrow, sorrow stay John Dowland
Pedro Stern, tenor

Masquing Ayres, No. 13 John Adson

I call and cry to thee, O Lord Thomas Tallis (ca. 1505-1585)

INTERMISSION

En vray amoure Henry VIII, King of England (1491-1547)

Remember not, O Lord Thomas Tallis
Tom Latham, organ

Woefully arrayed William Cornysh (f1. 1500-1526)
directed by Diane Steinhaus

Ah, gentle Jesu Sheryngham (fl. ca. 1500)
Karen Anderson & Marianne Brown-Lidi, sopranos
Warren Roberts & Pedro Stern, tenors
Robert Crummey, bass
directed by Diane Steinhaus

Rejoice in the Lord alway Anonymous
Tom Latham, organ

Gloria from Mass 'The Western Wind' John Sheppard (ca. 1512-1560)

Credo from Mass 'The Western Wind' Christopher Tye (ca. 1500-ca. 1573)

Veni Redemptor Thomas Tallis

Tom Latham, organ

Dum transisset Sabbatum John Taverner (ca. 1495-1545)

THE -UNIVERSTITY EARLY MUSIC ENSEMBLE

David Nutter, director

Diane Steinhaus, assistant

Tuesday, June 3, 1980 8:15 pm " Main Theatre



The English musical renaissance of the pre-Reformation period shows features markedly dis-
tinct from the national styles then emerging on the Continent. This is due in part to the
continued concentration by English composers on Latin sacred polyphony, of conservative
design and florid, elaborate style, largely uninfluenced by the work of contemporary
Franco-Flemish composers of the Josquin generation. A vigorous secular form such as the
French chanson or the Italian madrigal, cross-fertilising the liturgical forms, did not
develop in England. During the reigns of Henry VII and Henry VIII —— the latter a composer
of some skill -- the carol and court song show curious combinations of monophony, imitative
writing, syllabically declaimed lines of verse and elaborately decorated melismas. Woe-
fully arrayed and Ah, gentle Jesu, from the Fayrfax Manuscript of about 1500, are set to
traditional poems based on the Passion of Christ, possibly by Lydgate (d. ca. 1450) with
an added 'burden' or refrain in the typical form of the carol. The poems are characterised
by a quasi-dramatic 'pleading' style (Christ is often the speaker) and by an intense, if
mannered, concentration on Christ's physical suffering which is reflected in the composer's
concern for illustrating the natural details of the text.

English polyphonic church music retained its importance throughout the reign of Henry VIII,
experienced temporary eclipse with the Reformation under Edward VI, and enjoyed a final
flowering under the Catholic revival of Mary Tudor. Works based on a recurrent melody, or
cantus firmus, form the backbone of the repertoire, such as Taverner's Dum transisset
Sabbatum, the second Respond for Easter Sunday at Matins. Until the Reformation, English
composers based their music on versions of plainsong adapted for the ritual of Salisbury
Cathedral (the 'Sarum' rite) and unlike continental composers only occasionally used
secular cantus firmi. Exceptional in this regard are the three cyclic masses based on the
'Western Wind' tune, composed about 1535-40 by Taverner, Tye and Sheppard. In each the
cantus firmus is repeated continually, either in different voices by turns (Taverner and
Sheppard) or in one voice only (Tye), while the other voices weave varied counterpoints
around it. (Tye, as was the English practice, makes a substantial cut in the text of the
Credo). I call and cry to thee, O Iord was originally published with a Latin text (O
sacrum convivium) in the Cantiones Sacrae of 1575, a joint publication by Tallis and Byrd.
At some point before 1600 it acquired a substitute English text suitable for use in the
reformed Church of England.

During the reigns of Elizabeth I (1558-1603) and James I (1603-25) the 'golden age' of
English music reached its zenith; a great variety of secular music developed in this
period which is best known nowadays through the charming but somewhat historically belated
medium of the Italian madrigal (or rather canzonetta) 'Englished' by such masters as
Morley and Weelkes. More novel and wholly English in their exaltation of melancholy are
the solo songs for voice and lute accompaniment by John Dowland (one of his solo lute
pieces is characteristically entitled 'semper Dowland, semper dolens') whose First Book of
Songs or Ayres (1598) set in motion a vogue for such songs by numerous other composers.
Dowland's songs resemble the madrigal in their polyphonic writing (some are provided with
three fully texted lower voices as well), and in their strophic or through-composed formal
design, but clearly emphasise the uppermost voice. Among the most original of his songs
are three scored for descanting treble viol, lute, bass viol and voice, published in The
Pilgrimes Solace (1612). Go nightly cares, with its opening leap of a seventh for the
singer, parlando and sobbing effects around which the instruments weave a continuous
tapestry of richly scored counterpoint is a sensational example.

Browning (or, as it was also known 'The Leaves be Green') is a secular melody frequently
used by English composers in instrumental works as a cantus firmus; in the three-voice
fantasy by Bevan it can be heard played by the various instruments in turn. The origins
of the many In nomine settings long puzzled music historians until it was discovered that
the source for all such works was the Benedictus of Taverner's Mass 'Gloria tibi Trinitas'
where at the words "In nomine Domini" the plainsong was laid out in long equal values;
this same device is used in Bull's setting of the plainsong. Adson's Masquing Ayres are
dance pieces used for court entertainments and have the form of a paired pavan and galliard.
The organ pieces on this evening's program are liturgical works; they serve to introduce
the newly-arrived positive organ built for the EME by John Brombaugh of Portland, Oregon.
D.N.

Ushers for this evening's concert are provided by the Impresario Society.

The Department of Music invites your contributions to the Music Students' Scholarship
Assistance Fund, which includes the Fannie Kopald Stein Award for Excellence in Musical
Performance. A box is provided in the Lobby.

The use of cameras and recording equipment is forbidden. Smoking is permitted in the Llobby
only.



The University of California, Davis
Department of Music

presents

The University Early Music Ensemble

David Nutter, director
Diane Steinhaus, assistant

SOPRANO ALTO TENOR BASS

Karen Anderson Elizabeth Martin John W. Ostrom Robert Crummey
Marianne Brown-Liidi Elizabeth Morris Warren G. Roberts Tom Latham
Gerry Prody Helen Nutter Pedro Stern Geoffrey Levin

Diane Steinhaus

INSTRUMENTALISTS

Deidre Baker, tenor sackbut David Nutter, bass crumhorn, lute
Barbara Brandon, tenor recorder, Keith Riddick, soprano shawm

crumhorn Rebecca Romani, alto recorder
Sue Curry, alto recorder denise joy slobodnik, tenor and bass
Jeannette ILeifson, soprano and bass viol

recorders Nancy Steffensen, transverse flute,
Craig Merlic, tenor sackbut bass recorder
Patricia Nash, treble viol Lorelei Tanji, tenor viol
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